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The emphases in thie course will be threefold: (1) an examination of Italian  ă z 


i 
= 


* 
fin history, its changing styles ani thematic preoccupations, Although the. CO! se, “4 
will, concentrate on the period fram 1.951 threugh 1963, when the dmulse of peat. n 
war nheowrealism was declining and no coherent center had emerged to take its place, — 
ia Wili also screen sona filme from the immediate post-war period end some films 
irom the younger Mlmeaakera of the 1960's and 1970°s (2) an attempt to relate “o © 
fLim history contextually to the patterns of thought and Life charac tertstie of 1g 
a eonplex seghety like modern Italy; (3) an examination of certain basic PPESCCUpN= = 
ms witlen connect Italien filmewekers to their international conte porarics. | 
SCRNIGS oS ae 
Admission to seroenings, and thus enrollment in the courses, depends upon the — eta: 
cequisition of a “course ecard." These cards are non-transferable; the class = 
screenings are net open to the general public. In order that students may have 
the opportunity to see films before the lecture deveted to them, there will 
i afternoon sersening, Wednesdays at 2245 pom. in Metealf auditoriuc, If two 
Silas have been scheduled for a particular week, only one will be shown on \edne sda 
(Gtemoons, The regular and mandatery class screening will be held ir List i209, — 
on Taiseday evenings begineing at 7200 Pol britten — — wild be made” —— — 
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February 6 LA 'MRRA TRAN (Luchino Visconti, 1947) 
an important filn by Vittoria De Sica 


February 13- OSSISSIONE (Luchino Visconti, 1942) 
— IN MILAN (Vittorio De Sdea, 2951) 


mbeuney 20 I VITULLONI (Fedarteo Pellini, 1953) 
VOYAGE TO ITALY (Roberto Rossellini, 1953) 


Kebruary 27 CHONACA DI UN AMORE (itichelangele Antonioni, 
THE LOLEIPS: Cchelangele Antonioni, 1962) 


papel > SASO (Luchino Visconti, 1934) 
O TALES OF POOR LOWIRS (Gawlo Lizzani, 1955) 


karch $ ACCAONS (Pier Paolo Pasolini, 1961) 
aA OF A FRLND (franco Rassi g 1960) 


Maren ) THA MOMANT OF TRUD (Francesco Roel, 196%) 
Haren 5 ĝi (Federico retint, 1963) 
April a film by Gilde Pontecorvo 


T api 17 DORS THe REVOLUTION (Bernardo Bertolucci, 1964) 
— MEMS MPTDERS STRATAGLM (Bernarde Bertolucci, — 


-PONM (Fler Paolo Pasolini, 1968) 

CHINA I5 NAAR — Bel teendo, 1967) 
Je 
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4 TEXTS 


The two basic and mandatory texts are: 


André Bazin, What Is ma?, Volume IZ (University of California Fress) 
Pierre Leprohon, The I Cinona (Praeger) 


; 7 Other works will be suggested on the weekly inforuation sheets distributed at 
f i lectures. 
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I The grade for this course will be made up from evaluation of (1) a student's 


written work and (2) his contributions to discussions. I reserve the right to 
8 a final examination, but have not done so in similar — in the past, 
aná do not expect to do so ihis semester, 


i welcome the opportunity to discuss with you any aspect of this course (content 


and form). I will appreciate your comments on the films selected, the texts and 
Zevel of teaching. I hope you will stop by my office co thot wa can get 
J Inted, My office is locetod in Adans 206, and the hours ars posted oviside 


aoor for each month. In addition, please see Larry Chadbourne (Adams 404) © Ee a 2 


‘questions about ascigaitents or about the various film courses in the Yni versity. * — : 
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CLASSES 


Theve whll be one lecture each week, on Thursdays at K hour in Metcalf Auditorium, 
tach student must attend one hour of discussion, in small g » on Friday. Friday 
discussion groups will meet on the hour, from 10 a.m. through 4 p.m., in Adams 
202. Students will have the opportunity of secing portions of the films in detail 
and of airing their opinions for general consideration. Hach student showld arrange 
to sign up for a particular hour on Friday, and should continue attending at that 
same time throughout the semester. —— 3 


Lectures will consist basically of three things: (1) discussion of a particular 
problem of Italian film history; (2) discussion of the work of individual directors 
(3) examination of that week's films. f 


WRITTEN ASSIGNMENTS 


Students wili write six papers over the course of the semester. If you choose to 
write on a film shown in any particular week, your paper will be considered due 
at 5:00 p.m. on the following Monday. Drop-off points for the papers: (1) in my 
mailbox at Horace Mann, cr in the mailbox of Larry Chadbourne (the course's 

graduate assistant), also located in Herace Mann; (2) in an envelope outside the 


Assignnent echedule: Assignment #1: Due either February 10 or 17, depending on 


#2: Due either February 24 or March 3 
#3: Due either March 10 or 17 

#4: Due edther March 24 or 31 

#5: Due either April 14 or 2) 

#6: Due April 28 3 


E.B, Students are responsible for checking with me or with Larry Chadbourne, to 
make sure that they are up to date in completing assignments. Make-up assignuents 
cannot be guaranteed, since films will have left the campus after they have been 
Shown. ae a 


- Mechanics of the papers: | 


ao 35-4 double-spaced, typed pages | 

bo A summary of the film's plot is NOT wanted. I welcome your flights of fancy 
and encourage a pluarlity of approaches--just so long as you do not devote 
your energy to a summary of the content--evaluation, critique, analysis, but 
not recapitulaticn,. | = 

Co Although value judgements will inevitably be made, care should be teken not 


to generalize about the work of a director on the basis of one or two films, 


or on the basis of a single viewing. Since all the films have been judged 
to have sufficient interest to warrant our viewing them, I prefer you te 
put your talents to work toward the positive goal of discussing the film 
on its ow terms, rather than malting some negative critique’ based on your 
cm preclivities. A good rule of thumb: if you can't find something in 
the film that interests you, don't write about the film at ali. 
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